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Def in ing  he r  scu lp tu re  as  “contempora ry  pas to ra l i sm , ”  Nancy  W insh ip  M i l l i ken  i s  i n sp i red  by  ou r  age-o ld  re la t ionsh ip  to
natu re  as  a  way  to  cons ide r  eco log ica l  ques t ions  i n  the  p resent .  She  c reates  env i ronmenta l  and  s i te- spec i f i c  scu lp tu res  i n
both  u rban  and  ru ra l  se t t i ngs  us ing  natu ra l  mate r ia l s  l i ke  sheep ’ s  woo l  o r  ea r th/c lay  f rom pas tu re  f ie lds  su r round ing  the
s tud io .  He r  des ign  i s  based  a round  the  p r i nc ip le  o f  keep ing  mate r ia l s  c lose  to  the i r  o r ig ina l  s ta te  w i th  the  goa l  o f
t rans fo rm ing  the  v iewer ,  no t  the  mate r ia l s .  The  scu lp tu res  i n te ract  w i th  the  env i ronment  and  a re  act i va ted  by  ephemera l
fo rces  such  as  w ind ,  ra in ,  and  sun ,  ca l l i ng  a t ten t ion  to  the  tex tu res ,  odor s ,  and  movement  o f  natu ra l  mate r ia l s  composed  in
fo rma l l y  s imp le  s t ruc tu res .  The  work  u l t imate l y  addresses  comp lex  i s sues  i nvo l ved  i n  sus ta inab le  l i v i ng .  Much  o f  the  work  i s
made in  co l labora t ion  w i th  fa rmers ,  a r t i sans ,  poets  and  env i ronmenta l  s tud ies  i n te rns  f rom un i ve r s i t i e s  a l l  ove r  the  nat ion .
The  s tud io  cu l tu re  c reates  the  space  and  t ime  fo r  mento r i ng  c reat i ve  env i ronmenta l  l eadersh ip .  

W insh ip  M i l l i ken  earned  an  MFA f rom Massachuset t s  Co l lege  o f  A r t  and  Des ign  i n  2008 .  She  has  i n s ta l led  work  i n  New
Eng land  and  New Zea land  fa rm lands ,  and  shown in  so lo  and  se lec t  g roup  shows ,  i nc lud ing  a t  She lbu rne  Museum,  Vermont ;
deCordova  Scu lp tu re  Pa rk  and  Museum,  Massachuset t s ;  Bos ton  Scu lp to r s  Ga l le r y ,  Massachuset t s ;  M inu te  Man  Nat iona l
H i s to r ica l  Pa r k ,  Massachuset t s ;  B ra t t leboro  Museum & Ar t  Cente r ,  Ve rmont ;  Bu r l i ng ton  C i t y  A r t s ,  Ve rmont ;  Chr i s t ian  Sc ience
P laza  i n  Bos ton ;  P rov incetown Ar t  Assoc ia t ion  Museum,  Massachuset t s ;  Qor i kancha  Museum,  Cusco ,  Pe ru .



Works 



Wool, horsehair, driftwood, limestone, beewax, wood posts and steel cables, four 15x 17 ft structures, curated by Carolyn Bauer at Shelburne Museum, in
collaboration with Eliot Hays Lothrop of Building Heritage, and Mike and Tawnya Kiernan of Bee The Change, 2021-22 

Varied and Alive

https://nancywinshipmillikenstudio.com/varied-and-alive
https://www.buildingheritage.com/
https://beethechange.earth/
https://nancywinshipmillikenstudio.com/varied-and-alive


Ear th  Glow

Winsh ip  M i l l i ken ’ s  scu lp tu res  o f ten  de r i ve  f rom a
se r ies  o f  thought fu l  exper iments  w i th  new
mate r ia l s  and  techn iques ,  many  t imes  w i thout  a
de l ibe ra te  goa l  i n  m ind .  

W insh ip  M i l l i ken  accumu la ted  more  than  600
pounds  o f  beeswax  to  c reate  Ear th  G low .  The
beeswax  g lows  and  abso rbs  heat  du r i ng  warm,
sun-soaked  days  and  subt l y  undu la tes  i n  the
breeze  on  w indy  ones ,  react ing  and  adapt ing  to
i t s  l ocat ion .  Ear th  G low  h igh l igh t s  the  eco log ica l
and  agr icu l tu ra l  impor tance  o f  bees  and  o the r
po l l i na to r s  and  ex tends  a  v i sua l  re fe rence  to  the
sun ' s  power  and  renewab le  ene rgy .

Meadow Breath

Meadow B reath  g i ves  fo rm to  the  i nv i s ib le ,  as
w ind  b reathes  new l i fe  i n to  a  woven  net  o f  l oca l
raw woo l .  Evocat i ve  o f  a  f lock  o f  sheep  g raz ing  i n
a  f ie ld ,  t he  woo l  i n  the  scu lp tu re  moves  by
expand ing  and  cont rac t ing  w i th  d i rec t ion  f rom
the  w ind .  Over  t ime ,  Meadow B reath  w i l l  change
i t s  fo rm in  response  to  the  natu ra l  e lements ,  f rom
tona l  sh i f t s  caused  the  sun l igh t  peek ing  th rough
tu f t s  o f  woo l  to  tex tu ra l  evo lu t ions  f rom the
fe l t i ng  act ion  o f  ra in  and  w ind .  Th rough  i t s
adaptat ion  to  p lace ,  Meadow B reath  i s  a
reminder  o f  how humank ind  has  i n f l uenced  and
fo reve r  a l te red  ou r  na tu ra l  env i ronment ,  f rom the
chang ing  c l imate  to  expand ing  u rban
deve lopment .

https://nancywinshipmillikenstudio.com/meadow-breath
https://nancywinshipmillikenstudio.com/earth-glow
https://nancywinshipmillikenstudio.com/earth-glow
https://nancywinshipmillikenstudio.com/meadow-breath


Lake  Bones

The  d r i f twood Winsh ip  M i l l i ken
gathe red  fo r  Lake  Bones  was
harves ted  a long  the  sho re l i nes  o f
Lake  Champla in  and  i t s  t r ibu ta r y
s t reams  and  r i ve r s .  A f te r  wate r ,
w ind ,  and  sun  f i r s t  shape  and
smooth  the  wood in to  abs t rac ted
fo rms ,  W insh ip  M i l l i ken  re tu rns  the
t imber  to  the  land  and  to  i t s
o r ig ina l ,  up r igh t  o r ien ta t ion .  The
ar t i s t  honor s  th i s  t rans fo rmat i ve
process  and  the  wood ’ s  new
ident i t y  by  app l y i ng  a  wh i te
l imes tone  wash .  Coated  i n  th i s
mate r ia l  common l y  found  i n
She lbu rne  VT ,  the  i r regu la r l y
shaped  d r i f twood i s  un i f ied
th rough  i t s  new sheen  and  sha red
metamorph ic  jou rney .  

Pasture  Song

Pas tu re  Song  i s  a  k i ne t ic  tapes t r y
o f  ho r seha i r ,  t i ed  i n to  thousands
of  ce l lo  bow ha i r  bund les
at tached  to  ne t t i ng .  Ene rg i zed  by
the  sun  and  w ind ,  the  f ib rous
s t rands  sh immer  and  s t re tch
outward ,  ex tend ing  the i r  reach
beyond  the  s t ruc tu ra l  ne t t i ng  and
wooden  f rame.  Reca l l i ng  a  he rd
of  ho r ses  o r  a  f low ing  f ie ld  o f
g rass ,  Pas tu re  Song  ce leb ra tes
natu re ’ s  l ead ing  ro le  and  immense
power  as  i t  i n f l uences  the
scu lp tu re ’ s  va r ied  tones ,  shapes ,
and  movements .  

https://nancywinshipmillikenstudio.com/pasture-song-ii
https://nancywinshipmillikenstudio.com/lake-bones
https://nancywinshipmillikenstudio.com/pasture-song-ii


Raw wool, netting, Norway Maple, twenty five 10-40 ft sails, curated by Burlington City Arts at Shelburne Farms, 2014  Photo by Ian Ray of Airshark

Windscape

https://nancywinshipmillikenstudio.com/windscape
https://nancywinshipmillikenstudio.com/windscape


Th i s  land-spec i f i c  i n s ta l la t ion  was
c reated  i n  co l labora t ion  w i th
She lbu rne  Fa rms  fo r  Bu r l i ng ton  C i t y
A r t s ’  exh ib i t ion  Of  Land  and  Loca l .
These  meadow sa i l  fo rms  a re  made
of  raw woo l  sheared  f rom sheep
that  g raze  the  pas tu res  o f
She lbu rne  and  loca l  fa rms .
Measu r i ng  anywhere  f rom ten  to
fo r t y  fee t ,  t hey  a re  suppor ted  by
invas i ve  spec ies  o f  t rees  cu l led
f rom managed wood land  o f  the
fa rm.  Un l i ke  t rue  mas t s ,  t he  tw i s t s
and  tu rns  o f  the  t rees  sh i f t  t he
woven  net ted  fo rms  o f  woo l  a t
eve ry  ang le .

The  th ree  f locks  o f  sa i l s  a re
grouped  as  a  response  to
landscape  a rch i tec t ,  F reder ick  Law
Olmsted ’ s  expans i ve  p lans  fo r  the
layout  o f  She lbu rne  Fa rms .  When
v iewed f rom the  no r th  s ide  o f  the
f ie ld ,  t he  meadow sa i l s  l i ne  up  and
become one  b ig  f lock  sa i l i ng  the
f ie ld  towards  Lake  Champla in .

 

https://nancywinshipmillikenstudio.com/windscape


 Reclaimed charred barn timbers. 23 x 26 x 14 ft beams, installed on studio property, 2021 

Cairn

https://nancywinshipmillikenstudio.com/cairn


Cai rn  i s  a  monumenta l  scu lp tu re  compr i sed  o f
rec la imed t imber  sa l vaged  f rom a  h i s to r i c  da i r y  ba rn
wh ich  t rag ica l l y  bu rned  down a t  She lbu rne  Fa rms ,  i n
She lbu rne ,  VT .  Th i s  p ro jec t  was  p repared  i n
par tne r sh ip  w i th  Bu i ld ing  Her i tage .

I n  the  fa l l  o f  2020 ,  W insh ip  M i l l i ken  o f fe red  on l i ne
mento r i ng  w i th  two  env i ronmenta l  s tud ies  s tudent s
f rom two  d i f fe ren t  i n s t i t u t ions .  The  th ree  fo rmed an
on l i ne  jou rna l ,  o r  a  da i r y  o f  conve r sa t ion ,  l ocated  i n
the i r  own  spaces ,  and  i nco rpora ted  the  contex t  o f
what  was  happen ing  i n  the  wor ld  du r i ng  the
exponent ia l  da i l y  changes  i n  gove rnment ,  pandemic ,
soc ie t y  and  env i ronment .  

The  s ymbo l  and  act ion  o f  bu i ld ing  a  ca i rn  as  t rave le r s
add  b i t s  o f  s tone  o r  mate r ia l s  f rom the  a rea  to  mark
the i r  passage ,  became synonymous  w i th  the  jou rna l ,
en t r y  a f te r  en t r y .  By  summer  2021 ,  t he  th ree  were
ab le  to  meet  i n  pe r son  and  actua l i ze  the  scu lp tu re
they  had  conceptua l i zed  du r i ng  jou rna l i ng .  

https://nancywinshipmillikenstudio.com/cairn


Limestone, field grass and plants, 4 x 4 ft, 2021 

Limestone Field Series 

https://nancywinshipmillikenstudio.com/limestone-field-series
https://nancywinshipmillikenstudio.com/limestone-field-series
https://nancywinshipmillikenstudio.com/limestone-field-series


To  c reate  th i s  work ,  W insh ip  M i l l i ken  p icked  p lan t s  f rom the
f ie lds  su r round ing  the  s tud io  and  cas t  them in to  l imes tone
and  sand ,  mate r ia l s  f rom ou r  Vermont  so i l s .  Th i s  ac t  o f
memor ia l i z i ng  the  f ie lds  (o r  even  a  season ,  i f  one  cou ld  do
that ) ,  o f  t r y i ng  to  keep  the  p lan t ’ s  na tu ra l  fo rm ,  then  se t  the
f ie ld  on  a  pedes ta l  (much  l i ke  the  ho r ses  and  war  he roes  i n
mos t  town  and  c i t y  cen te r s ) ,  t rans fo rms  ou r  concept  o f
memor ia l  as  human  cent r i c  and  emphas i zes  natu re  cent r i c
memor ia l s

Even  the  resu l t i ng  scu lp tu re  becomes  a  ca rbon  seques te r i ng
monument ,  as  l imes tone  i s  pa r t  o f  the  ca rbon  cyc le- in
cont ras t  to  the  env i ronmenta l l y  de t r imenta l  ha rdscape  o f  an
u rban  cente r  (cement  and  aspha l t  have  a  negat i ve  impact  fo r
the  ear th ) .  The  i n s ta l la t ion  o f  the  i nd igenous  p lan t s  o f  a
reg ion  w i l l  be  l i ke  hav ing  a  year  round  tex tu ra l  s tone  f ie ld ,  o r
wood land ,  i n  a l l  o f  i t s  na tu ra l  abs t rac t ion  o f  fo rm.

Limestone, field grass and plants, 5 x 2.5 ft, 2021 Limestone, field grass and plants, 1 x 2 ft, 2021

https://nancywinshipmillikenstudio.com/limestone-field-series
https://nancywinshipmillikenstudio.com/limestone-field-series


Raw rams wool, netting, bamboo, created in Turangi, New Zealand with collaboration from the Truebridge Family, 14 x 9 x 8.5 ft, 2013 

Tika Ware 

https://nancywinshipmillikenstudio.com/tika-whare-2-1
https://nancywinshipmillikenstudio.com/tika-whare-2-1
https://nancywinshipmillikenstudio.com/tika-whare-2-1


T i ka  Whare  i s  a  s i te  spec i f i c
in s ta l la t ion  i n  Tu rang i ,   New
Zea land  on  the  Te  Hapua  fa rm
owned by  the  T ruebr idge  fami l y .
I n  Maor i ,  T i ka  Whare  (p ronounced
Teaka  Phorae)  means  t rue  home.
Th i s  14x9x8 .5  foot  s t ruc tu re  i s
made  o f  mate r ia l s  a l l  found  on
the  fa rm:  bamboo ,  s i lage  net t i ng ,
and  the  woo l  f rom the  thousands
of  sheep  that  su r rounded  me
wh i le  I  worked  ou t  i n  the
paddocks . The  f lex ib le  s t ruc tu re
“b reathed”  and  sh i f ted  i n  the
wind  as  i f  i t  was  a l i ve ,  bu t  was
s ta t ionary  among the  f lock .  The
sun  t rave l i ng  th rough  the  day
prov ided  un ique  l igh t i ng  th rough
the  woo l ,  rem ind ing  one  o f  l igh t
f i l te r i ng  th rough  the  lacy  leaves
of  the  fo res t  nearby  and  the
de l i ca te  des ign  o f  Po l ynes ian
and  Maor i  a r t .

https://nancywinshipmillikenstudio.com/tika-whare-2-1


 Earth, wood, 5 x 10 x 14 ft, installed at Minuteman National Park, 2019 
 
 

Earth Press Project: Witness

https://nancywinshipmillikenstudio.com/earth-press-project
https://nancywinshipmillikenstudio.com/earth-press-project


The  Ear th  P ress  P ro jec t :  W i tness  i s  a
pub l i c l y  engaged env i ronmenta l
p ro jec t  u s ing  an  ear th-based  p r i n t i ng
techn ique  to  i n sc r ibe  words  co l lec ted
f rom commun i t ie s  ac ross  Amer ica  i n
response  to  the  ques t ion ,  “What
change  wou ld  you  l i ke  to  w i tness  on
th i s  ea r th? ’  Word  submis s ions  a re
impr in ted  i n  adobe  b lock  and
presented  sp i l l i ng  ou t  o f  a  wooden
s t ruc tu re  re fe renc ing  the  h i s to r i c
w i tness  houses  located  a t  the  M inu te
Man  Nat iona l  H i s to r i ca l  Pa r k .  The
word  ‘w i tness ’  can  ho ld  many
mean ings  today  as  i t  d id  du r i ng  the
t ime  o f  the  Revo lu t ionary  War .  

Ea r th  and  words—two d i spara te  and
common e lements .  One  i s  heavy ,
dense ,  f l u id  and  so l id .  The  o the r
e the rea l ,  we igh t les s  and  ye t
we igh ted  i n  i t s  g rav i tas .  Combine
them and  the  ear th  i s  b randed ,
p r i n ted  w i th  a  human  thought .
Or ig ina l l y  an  env i ronmenta l  p ro jec t ,
Ear th  P ress  P ro jec t :  W i tness  qu ick l y
became soc ia l l y  engaged a r t .  We
wi tnessed  the  event s  i n  the  news
each  day ,  m i r ro red  i n  the  i ncoming
words  fo r  change .

https://nancywinshipmillikenstudio.com/earth-press-project


Raw wool from New England farms, scaffolding, debris netting, steel, fishing net, rope, and an existing light box, shown at Christian Science Plaza, 72 x 6 x 8 ft,
2013 • Temporary 

 

The Lighthouse

https://nancywinshipmillikenstudio.com/the-lighthouse-2
https://nancywinshipmillikenstudio.com/the-lighthouse-2


Concepts  fo r  The  L igh thouse  began  by
th ink ing  about  Bos ton  as  the  home of  the
f i r s t  l i gh thouse  i n  No r th  Amer ica .  About
how the  mate r ia l s  rep resent  the  i ndus t r ie s
o f  New Eng land .  How the  woo l  cont ras t s
w i th  the  so l id  mass i ve  mate r ia l s  o f  the
p laza .  How the  woo l  moves  i n  the  w ind  and
tw i s t s  a round  the  g r id  o f  the  g racefu l
scaf fo ld ing .  Bu t  then  the  work  comes  ou t
o f  the  s tud io ,  i n te ract s  w i th  i t s
su r round ings ,  and  cont inues  the  p rocess
Winsh ip  M i l l i ken  began .  I t  becomes  much
more  than  i t s  mate r ia l s .  I n  th i s  case ,
pe rhaps ,  The  L igh thouse  i s  about  open ing
up  the  impenet rab le  fo rms  o f  bu i ld ings  o r
o f  ou r se l ves .  The  th ick  wa l l s  o f  a
l igh thouse  a re  gone ,  and  we  w i tness  the
in te rna l  s t ruc tu re  a l low ing  the  l igh t  to
sh ine ,  no t  j u s t  a t  the  apex ,  bu t  th roughout
i t s  l ength .

https://nancywinshipmillikenstudio.com/the-lighthouse-2


 Earth and canvas, 28 x 8 ft,  2017 
 
 

Intensive Rotational Grazing

https://nancywinshipmillikenstudio.com/intensive-rotational-grazing
https://nancywinshipmillikenstudio.com/intensive-rotational-grazing


 Earth and canvas, 4 x 16 ft, 2015
 
 

To The Barn And Back

https://nancywinshipmillikenstudio.com/to-the-barn-and-back
https://nancywinshipmillikenstudio.com/to-the-barn-and-back


Earth and canvas, 13.5 x 8 ft, 2017
 
 

Earth Print (Galaxy) 

https://nancywinshipmillikenstudio.com/earth-print-galaxy
https://nancywinshipmillikenstudio.com/earth-print-galaxy
https://nancywinshipmillikenstudio.com/earth-print-galaxy


 Field grass, netting, rope, 20 x 8 x 1 ft, shown at Boston Sculptres Gallery, 2015 
 
 

Field

https://nancywinshipmillikenstudio.com/portfolio
https://nancywinshipmillikenstudio.com/portfolio


Mountain Moon, beeswax, earth pigment, gessoed
canvas, 72x36" 2023

 
 

Peace on Earth, earth, steel, panel, 2 x 2 ft, 2019
 
 
 

Wool Moon, wool, chicken wire 4 x 4 ft,  2020
 
 
 

Sunshine, beeswax, panel, 4 x 4 ft,  2020
 
 

Goose Flower, goose feathers, wire, 1 x 2 ft, 2015
 
 

Rope Cubed, rope, steel, 4 x 4 x 1 ft, 2015
 
 

https://nancywinshipmillikenstudio.com/wall-works
https://nancywinshipmillikenstudio.com/wall-works
https://nancywinshipmillikenstudio.com/wall-works
https://nancywinshipmillikenstudio.com/wall-works
https://nancywinshipmillikenstudio.com/wall-works


Process 

https://nancywinshipmillikenstudio.com/process-videos
https://nancywinshipmillikenstudio.com/process-videos


As  an  env i ronmenta l  a r t i s t  work ing  i n  a l l  d i f fe ren t
med iums  w i th  the  common theme of  a  reve rence  fo r
th i s  ea r th ,  W insh ip  M i l l i ken  exp lo res  methods  and
techn iques  to  t r y  to  f i nd  a  language  o f  love  that
m ight  s t rengthen  ou r  re la t ionsh ip  o r  connect ion  to
the  land .  The  p ract ice  o f  the  s tud io  i s  as  much
about  p rocess  as  i t  i s  about  ob jec t .  F rom f i nd ing
and  ha rves t i ng  mate r ia l s ,  to  mo ld ing ,  weav ing ,
bu rn ing  i n to  fo rm ,  ou r  hands  and  senses  “ know”  the
mate r ia l  i n t imate l y .  The  d i f fe ren t  sme l l s ,  tex tu res ,
and  raw sensat ion  o f  mak ing  the  fo rm i s  a l l  a  pa r t
o f  i n fo rm ing  the  ou tcome of  the  work .  She  t ru s t s
that  the  i nhe ren t  beauty  o f  the  mate r ia l s  i n  the i r
na tu ra l  s ta te  w i l l  come th rough  no  mat te r  what
fo rm they  a re  pu t  them in .

Here  i s  an  excerp t  f rom the  p rocess  o f  c reat ing  I n tens i ve
Rotat iona l  Graz ing .

I n tens i ve  Rota t iona l  Graz ing  was  made wh i le  on
res idency  a t  B read  and  Bu t te r  Fa rm in  She lbu rne ,
Vermont .  Fo r  th i s  p iece ,  W insh ip  M i l l i ken  c reated  a
“p r i n t i ng  p ress ”  tha t  cou ld  hand le  the  we igh t  o f  a  he rd
of  cat t le  as  they  wa l k  ove r .  Th rough  a  co l labora t ion
between  bov ine ,  fa rmer  and  a r t i s t  a t  B read  and  Bu t te r
Fa rm ,  she  captu red  the  movement  o f  l i ves tock  f rom one
pas tu re  to  the  o the r .  I n tens i ve  Rota t iona l  Graz ing
t ranscends  a  fo rag ing  techn ique  to  become a  metaphor
fo r  the  de l i ca te  ba lance  we  o f ten  ma in ta in  between
economic  p rosper i t y  and  env i ronmenta l  conse rva t ion .

 

https://breadandbutterfarm.com/
https://nancywinshipmillikenstudio.com/process-videos


Eliot Hays Lothrop, of Building Heritage, constructing beams for Varied and Alive and interns creating Earth Press Project

https://nancywinshipmillikenstudio.com/process-videos
https://nancywinshipmillikenstudio.com/process-videos
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